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Direction: Each of the questions or incomplete statements below is followed by four 

suggested answers or completions. Select the one that is best in each case and then 

completely fill in the corresponding circle on the answer sheet. 

 
1. ………………….. developed from Formalism and completely denies any external influences, 

including the author and the reader. 

a. New criticism   b. Marxism  c. Freudianism d. New Historicism 

 

2. Jung stated that the ego was what we think of as our ………………….. . 

a. superego   b. inherited memory  c. brain d. conscious mind 

 

3. Formalist critics believe that the value of a work cannot be determined by the author’s 

intention. What term do they use when speaking of this belief? 

a. The pathetic fallacy   b. The intentional fallacy 

c.   The affective fallacy  d. The objective correlative 

 

4. As E. D. Hirsh says, for the clarification of ………………….., “every shared type of meaning 

can be defined as a system of conventions”. Elsewhere, Hirsh is helpful in showing that when 

we read a work with which we are not previously familiar, we operate (“triangulate”) by 

moving back and forth from what we know to what we do not know well yet. 

a. Genre  b. Myth  c. Theme  d. Plot 

 

5. In a literary work, such factors as the eerie locales and stormy weather in Emily Brontë’s 

Wuthering Heights, the panic of the green troops in Stephen Crane’s Red Badge of Courage, 

the suspense and terror in Edgar Allan Poe’s Tell-Tale Heart, and many other factors combine 

to create the ………………….. . 

a. Structure  b. Form  c. Atmosphere d. Style 
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6. He believed that 'a person's unconscious is supplemented by universal images.' He also 

believed that spiritual needs are at least as, if not more important that biological needs. 

a. Freud   b. Carl Jung  c. Marx  d. Darwin 

 

7. This man was the founder of psychoanalysis. He developed the concept of id, ego and 

superego. 

a. Marx   b. Carl Jung  c. Freud  d. Darwin 

 

8. In the words of James Thorpe, the author of “Principles of Textual Criticism,” textual 

criticism has as its ideal the establishment of a(n) …………………..text , or “the text which 

the author intended.” 

a. philosophical  b. moral  c. political  d. authentic 

 

9. Formalist critics argue that the …………………..approach tends to reduce art to the level of 

biography and to make it relative to its own time period rather than universal. 

a. historical/biographical  b. psychological   

c.  mythological     d. New critical  

 

10.  It is attributing human emotions to non-human objects, such as nature. 

a. The intentional fallacy  b. The affective fallacy 

c.   The pathetic fallacy   d. The objective correlative 

 

11.  Billy Budd in Herman Melville’s book of the same name is the classic …………………..; he 

is executed in order to prevent a mutiny. 

a. Birth   b. Scapegoat   c. Evil   d. Death 

 

12. …………………..critics believe that the text alone is all that is necessary for an accurate 

interpretation. They do not bring in outside information about the author's life. 

a. Formalist  b. Mimetic  c. Reader Response  d. Feminist 
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13.  [They sought precision and structural tightness in the literary work; they favored a style and 

tone that tended toward irony; they insisted on the presence within the work of everything 

necessary for its analysis.] They refers to the ………………….. .  

a. Genre critics     b. Historical and biographical critics 

c.  Moral and philosophical critics  d. New critics 

 

14.  The following lines are …………………..rejoinders that indicate the disparate state of the 

king’s soul.  

  “No place indeed should murder sanctuarize; 

Revenge should have no bounds.” 

a. Ophelia’s   b. Hamlet’s  c. Claudius’  d. Laertes’ 

 

15.  In Robin Hood, we implicitly learn that “Some rich folks deserve to be taken from, and some 

poor folks need to be given to,” this often rich and varied underlying idea of the action is 

called the ………………….. .  

a. diction   b. theme  c. character  d. style 

 

16.  Which item best explains the style of Hamlet?  

a. The sophisticated wit    b. The Pike Country dialect 

c.   The solemn, cadenced phraseology  d. The magnificent blank verse 

 

17.  Rivers in literature may be widely associated with ………………….. .  

a. transitional phases of the life cycle  b. spiritual mystery and infinity 

b. death and decay     d. primal wisdom 

 

18.  Egg (oval) in literature may be widely associated with ………………….. .  

a. masculine principle 

b. the eternal cycle of life 

c. female principle 

d. the mystery of life and the forces of generation 
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19.  According to Northrop Frye, in his Anatomy of Criticism, the mythos of winter can be 

associated with ………………….. . 

a. Comedy  b. Romance   c. Irony  d. Tragedy 

 

20.  “John Milton’s sonnet On The Late Massacre In Piedmont commemorates the slaughter in 

1655 of the Waldenses, members of a Protestant sect living in the valleys of Northern Italy.” 

This is a pregnant example of …………………..approach.  

a. Modern  b. Historical-biographical  c. New critics  d. Formalistic 

 

21.  Determine the incorrect or irrelevant statement about To His Coy Mistress.  

a. An erotic poem 

b. Noah’ flood era 

c. “Time’s winged chariot”: a traditional metaphor 

d. Death of Elizabeth I  

 

22.  What the academic critic needs to keep always in mind is that the …………………..response 

is not an inferior response to literature. (After all, we may be sure that Shakespeare did not 

write Hamlet so that scholarly critical approaches to it could be formulated.)  

a. rhetorical  b. mythological  c. pre-critical  d. critical 

 

23.  When an image (or an incident or other discrete item) takes on meaning beyond its objective 

self, it moves into the realm of ………………….. .  

a. symbol  b. fallacies   c. style  d. texture 

 

24.  According to your course book, there exists an obviously close connection between 

mythological criticism and psychological approach. What is it?  

a. Both tend to be philosophical. 

b. Both encompass the Greek deities. 

c. Both are closely related to biological science. 

d. Both are concerned with the motives that underlie human behavior. 



  

  �

   	��� ���)�(  
�  ��  ��  

  	������ ������ � ����   ��  ��  

  �������  �  

25.  Black (darkness) is an archetype associated with ………………………………………… .  

  

a. truth, religious feeling, security, spiritual purity (the color of the Great Mother or Holy 

Mother) 

b. chaos, mystery, the unknown; death; primal wisdom; the unconscious; evil; melancholy 

c. birth, warmth, nourishment, protection, fertility, growth, abundance (for example, 

Demeter, Ceres) 

d. sensuality, sexual orgies, fear, danger, darkness, dismemberment, emasculation, death 

 

26.  This literary figure brought to England (and thus to America) the conception of a dynamic 

imagination as the shaping power and unifier of vision—a conception he had acquired from 

his studies of the German philosophical idealists: Kant, Hegel, Fichte, and Schelling.  

a. T. S. Eliot 

b. Ernest Hemingway 

c. Samuel Taylor Coleridge 

d. William Blake 

 

27.  A critic argues that in John Milton's Samson Agonistes, the fighting words Samson exchanges 

with Harapha constitute a reassertion of his manhood. What kind of critical approach is this 

critic using? 

a. Formalist approach   b. Psychological approach 

b. Mimetic approach   d. Historical approach 

 

28.  The main branch of Formalism is …………………..Formalism. 

a. Russian  b. American  c. British  d. French 

 

29.  Which of the following literary works IS NOT religious and political?  

a. Hind and the Panther (by Dryden) 

b. Dunciad (by Pope) 

c. Absalom and Achitophel (by Dryden) 

d. On His Blindness (by Milton) 
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30.   Decide on the approach of the following lines: “In the central portion of Huckleberry Finn, 

there is a pattern of alternations between land and river. Taking the novel as a whole, then, 

there is a pattern of departures and returns. And Twain chose Huck Finn himself as the point-

of-view character.” 

a. Genres approaches  in theory 

b. Formalist approach in practice 

c. Textual and genre approaches in theory 

d. Historical and biographical approaches in practice 

 


