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People who only accept their social mythology can only try to huddle more closely together when 

they feel frightened . 
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The title of this lecture is likely , I fear , to offend some critical ears . 
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Translate the following texts into Farsi  

 

Text 1 : 

All this is involved with the principle I
,
ve touched on before : The difference between 

literary and other kinds of writing .If we
, 
re writing to convey information , or for any practical 

reason , our writing is an act of will and intention : we mean what we say , and the words we use 

represent that meaning directly. It
, 
s different in literature , not because the poet doesn

’
t mean 

what he says too,  but because his real effort is one of putting words together . )��
�� (  

 

Text 2 : 

 Besides rhythm , the imagery and diction of poetry should be carried out into other modes of 

English . The preference of poetry for concrete and simple words , for metaphor and simile and  

all the figures of associative language , and its ability to contain great reserves of meaning in the  

simple forms that we call myths and read as stories , are equally important . ) ��
�� (  

 

Text 3 : 

 
No matter how much experience we may gather in life, we can never in life get the dimension of 

experience that the imagination gives us, only the arts and sciences can do that, and of human 

imagination as it sees itself. If seems to be very difficult for many people to understand the reality 

and intensity of literary experience. ) G/��
�� (  
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Text 4 : 

You start, I said by looking at the world with your intellect and your emotions. Occasionally you 

have a feeling of identity with your surroundings – ' I like this ' – but more often you feel self – 

conscious and cut off from them . I mentioned Robinson crusoe opening his journal and ledger: 

all he had to put into his ledger were the things against and in favor of his situation , and perhaps 

now we can see why he thought it was important to record them . ) G/��
�� (  

 

Text 5 : 

For instance , one day just before supper , my mother sent me to the store for a loaf of whole 

wheat bread . They didn
,
t have any . when I told my mother , she said ' well , what kind did you 

get ? '  

I told her I didn
,
t get any . she looked as if I had just announced that I was joining the communist 

party . ' for goodness sakes ' , she said , ' if they didn
,
t have wholewheat , you should have got 

something else! why don
, 
t you use your head ?  

Not long after that , she sent me to the store for red oilcloth . They didn
,
t have any , so I bought  

seven yards of purple . I thought it was pretty . Mother didn
 ,
t. She said , 'who ever heard of  

purple oilcloth in a red kitchen ?" I told her I was only trying to use my head . she said , 'well ,  

don
,
 t! And in the future , if you can

,
t get what I sent you for , don

,
t get anything.  )G/��
�� (  

 

 


