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Choose the best Farsi translation and then mark it on your answer sheet. 

1. At length, praises of agriculture having been exemplified in the sagacious observation that, had 

Alexander been holding the plow 

��� .���	
� �� 
	����    � .��
 �	���� 	��	���
	  

� .��
�� ����  �	!" ��    # .	$����% &� � ��'#	(
  

2. My earliest acquaintances will not have forgotten the undisciplined eagerness and impetuous zeal 

with which I laboured to make proselytes … 

��� .)*��+	,� -	 .'�/01 � �)2,�.
 3���  � .���	1� 4�
	�'	
 5!�(1 � 6�1�� ��  

� .	
 �78$'�# � 9�	0)����  �#: �	)*  # .����:�;� 4 � �<*�����(1�� 
������  

3. … had already produced two or three compositions which, I may venture to say without reference 

to my age, were somewhat above mediocrity… 
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4. When it was a consecutive narration, as in that astonishing product of matchless talent and 

ingenuity  
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5. When the use of the Latin tongue was so general among learned men that Erasmus is said to have 

forgotten his native language. 
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6. Be it however observed that I excluded from the list of worthy feelings the pleasure from mere 

novelty in the reader, and the desire of wonderment at his powers in the author. 
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7. In its earliest compositions, are the more obtrusive and confluent because, as heterogeneous 

elements which had only a temporary use. 
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8. More or less, alloy the earlier poems of the truest genius, unless the attention has been specifically 

directed to their worthlessness and incongruity  

��� .� � ]:�� +�$ ��� 1�	C1� &�� ��* �%<1 ^</I �� 	�
;  

� .	�$ ?X��B	
 �� _<��� [	R</I &�K� J� +�$ �(�&�� �#<� E	
; E	�  

� .�� �%<1 � &7# � �<J��`�� ����  E��KL	C! +�$ � ]:���9�� 	�
; & '���  &�� ��*  

# .�� �%<1 ���` � �� &�.
�*:��� �	':	�	
 �� &�� ��* 9<G0� 	�
;  



    

 9999 ازازازاز 3333 صفحهصفحهصفحهصفحه

  

        6666                    30303030        1111    ييييترجمه ادبترجمه ادبترجمه ادبترجمه ادب        
        50505050        50505050            ))))    1212134121213412121341212134( ( ( (     ييييسسسسييييات انگلات انگلات انگلات انگلييييزبان و ادبزبان و ادبزبان و ادبزبان و ادب        

                        ****        
        -- -- -- --         ))))1111((((    يكيكيكيك        

 

9. The first and most important point to be proved is, that two conceptions perfectly distinct are 

confused under one and the same word. 

��� .	()� [8�	! +<�C� �#��a�� E�<�$ &F1 5�� 7#�� �	�)*� ��	
� [	K��
<*.  
� .:� ��% [8�	! �</1 �# Qb1 &F1  @�� ��M� �� 	 �a�� E	(�� @��� E	.M��
<*  
� .�<�7 O�	7 �<J �� �! &*�#�� �#�  ca�� E�<�$ &F1 ��).� ��%�� ]	
)4� 3�� E	.M��
<*  
# .M� +<�C� �# �Q� �# ��* T2
� O(�M� �)
� E	'a�� E; :�@��# �� d ���(�� ����	,
�  

10. But equally with the ordinary memory it must receive all its materials ready from the law of 

association. 
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11. Mr. Wordsworth, on the other hand, was to propose to himself as his object to give the charm of 

novelty to things of every day. 
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12. The office of philosophical disquisition consists in just distinction. 
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13. A poem is that species of composition which is opposed to works of science by proposing its 

immediate object pleasure, not truth. 
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14. The property of exciting a more continuous and equal attention than the language of prose aims at, 

whether colloquial or written  
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15. The provocation to this remonstrance in behalf of truth and nature were still of perpetual 

recurrence before and after the publication of this preface  
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16. Here let me be permitted to remind the reader that the positions which I controvert are contained 

in the sentences.  
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17. But if this should be admitted as a satisfactory character of a poem, we have still to seek for a 

definition of poetry. 

��� .��	� #�<� =��� � � E�<�$�'`� X� �0* �<SG��#<* �)L�  

� .��= � �!�'`� ��g �0* f�	� &�� =�S��� �� �Nb1 ������ �  

� .��R</I =�	� &� �! #<* W7�� ?<�7 #�<� ���g �0* f�&�� =  

# .���� = /2*  �<R�)� ���# �!� 	H��& ����  :��	� &�� �0* f�X� ��#<* �)L�  

18. It is partly that by the mere fact of their existence in the flesh their work has a living, breathing, 

everyday imperfection which bids us take what liberties with it we choose. 
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19. The work that ought to have been discharged by Government officials, and in the plethora of his 

ideas and facts scarcely having leisure to realize. 
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20. Life is a luminous halo a semi-transparent envelope surrounding us from the beginning of 

consciousness to the end. 
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21. Is it due to the method that we feel neither jovial nor magnanimous, but centered in a self which, 

in site of its tremor of susceptibility….? 
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22. …As the eyes accustom themselves to twilight and discern the shapes of things in a room we see 

how complete the story is …  

��� .@
g *� OM* � �#�#  #	$ oC* �� �� #<I k	��2
1 �� \	�� T����#  
� .@
g OM* � �)I	� 	�*; Y<SJ 	� �� E	*#<I k	� 	� � d�F1 �����
2�  
� .� 	�*; E	(
g��	1 	� �� E	*#<I �
:	��M� �*�� �� 2� �� �)� *� ?	M*��� �
! �� \	����!  
# .@
g #<I � �� 	��= $<SG���OM* �� � �)L�' <I =	�� *��I \	�� ����
<*  

23. But when the web is pulled askew, hooked up at the edge, torn in the middle, one remembers that 

these webs are not spun in midair by incorporeal creatures.  
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24. Every nation, every race, has not only its own creative, but its own critical turn of mind; and is 

even more oblivious of the shortcomings and limitations of its critical habits 
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25. To proceed to a more intelligible exposition of the relation of the poet to the past: he can neither take the 

past as a lump… 
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26. When a new work of art is created is something that happens simultaneously to all works of art which 

preceded it. 
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27. It will even be affirmed that much learning deadens or perverts poetic sensibility. 
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28. The poet's mind is in fact a receptacle for seizing and storing up numberless feelings, phrases, images… 
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29. The point of view which I am struggling to attack is perhaps related to the metaphysical theory of the 

substantial unity of the soul 
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30. There is a great deal in the writing of poetry, which must be conscious and deliberate. 
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Translate the following texts into Farsi. 

1. My objection is, first, that in any sense this rule is applicable in only to certain classes of 

poetry; secondly that even to these classes it is not applicable, except in such a sense hath by anyone 

been denied or doubted; and lastly, that as far as, and in that degree in which it is practical, yet as a 

rule it is useless, if not injurious, and therefore either need not or ought not to be practiced.  

2. Fancy, on the contrary, has no other counters to play with but fixities and definite. The fancy is 

indeed no other than a mode of memory emancipated from the order of time and space and blended 

with, and modified by that empirical phenomenon of the will which we express by the word choice. 

3. The imagination, then, I consider either as primary, or secondary. The primary imagination I 

hold to be the living power and prime agent of all human perception, and as a repetition in the 

infinite mind of the eternal act of creation in the infinite I Am. The secondary I consider as the echo 

of the former, coexisting with the conscious will, yet still as identical with the primary in the kind of 

its agency; and differing only in degree, and in the mode of its operation. It dissolves, diffuses 

dissipates, in order to create. 

4. A poem is that species of composition which is opposed to works of science by proposing for 

its immediate object pleasure, not truth; and from all other species, it is discriminated by proposing 

to itself such delight from the whole as is compatible with a distinct gratification from each 

component part. 

5. The point of view which I am struggling to attack is perhaps related to the metaphysical theory 

of the substantial unity of the soul: for my meaning is that the poet has, not a personality to express, 

but a particular medium, which is only a medium and not a personality, in which impressions and 

experiences combine in peculiar and unexpected ways.    
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6.My own difference from certain supposed parts of Mr. Wordsworth’s theory ground themselves 

on the assumption that his words had been rightly interpreted, as purporting that the proper diction 

for poetry in general consists altogether in a language taken, with due exception, from the mouths 

of men in real life, a language which actually constitutes the natural conversation of men under the 

influence of natural feelings. 

 


