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SURVEY OF ENGLISH LITERATURE AND LITERARY TERMS

i- Shakes;mare s “Hark, hark, the lark at heaven’s gate sings™ from. (‘ymbai{?w 1& an
example Of <-s---=s Vhich is-an eariy morning song whose usual e!em&niﬂi@\gn \{l‘i,gentfl
request to a beloved to wake up. N \j ‘E L
1) Aside 2) Serenade 3 Aubade - 4:}1 \n;n“ i

2-  William Blake’s “The Tiger” has trochaic lines of Teet bﬁ‘mg a stmssaﬁ—falinwed by an
‘unstressed syllable. However, the lines lack: the final tlnstﬁesseﬁ ‘sg*llalﬁe 'So, “Tiger! Txger'
‘burning bright/ In the forest of the night” is technicaliy o

_ 1) Dactylic 2y Catalectic 3. Anup&

3= “He’s not-the brlghteﬁt man in the world™ mea i

. % Py 1 *
Ry o) f‘wx\\ ,

- 1) Litotes 2) Apu&tmphe A \’% K enmin & 4y Chiasmus
4> ‘Which of the followi ingis NOT an lq&taniﬁe:}ﬂ""malaprﬂptsm
1) He was a progenitor of fear: iemng‘ Y
2y He was 4% heddbtrmrs; as éﬂ“&i@g@ry {m-“fhs banks of the Niie
:3) Tom is tho very p%ﬂﬁvmig @ﬁaﬂh&nﬂ:%
4y Having onc wilc is a,aﬂmi mom:;{ony
3= Allofthe fnllomng:dh;mtfven de spcideé are correct EXCEPT that s-=ecaians
1) itis often ﬁ%ﬁ%fﬁ '%ﬂ-"‘gmd natirred satire.
2) the subje umaﬁu is the polite:upper-class society.
--3) 1%%:;%@1&1?‘&3‘”1??(3111(1&% serious treatment of romantic IDVE
@Eﬁc\fm is often polished and Qkﬂlﬁaﬁy structured.
6« | \Al} of the l‘:‘ullawmg about antithesis are correet EXCEPT that —-eseiee,
\ \ %} itcan involve alliteration-in the: mntraqtad or antithetic.nouns to. hezghtaa its effect.
"2) it can involve pdmllﬂhsm in the syntax of the: nmrhy phms&x or clauses..
3) it signifies opposition in the meaning of nearby phrases or clauses.
At sigmfies opposition inword order of contiguous phrases or LIdle&&
7-  ‘Which of the following correctly iHustrates - the - division of Amerfcan H"iﬁtl‘]ﬁ in
.'chronelagzm! nrder {from the earliest to Intest)?
1) American Renaissance — Revtbiummry Age — Colonial Pericd — Barly National.
‘Period.
\ 2) Colonial Period — Rt.,m}um:mary Ag:c — Faﬂy National Period — American
Renaissance.
3)Revolutionary: Age — Early National Period — Amierican Renaissance — Colonial-
Period _
4) Early National Period — Colonial Period —» American. Renaissance =~ Revolutionary -
Age

f%) Tambic
o ‘%Hes ~is stupid™: it is an example of

oy elfoisla ww;g s gass 3 gund I3k 1 ys A &al:p.‘
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8-  The philosophical method outlined in ----—----- abandoned the main. tool of logic, the
¥ llﬁgasm, which the author criticized as a self~mntmned verbal procedure starting from
.an.a priori premise. Inst&aﬂ the author- advoeated an inductive method, generalmug_
u;;warﬂ from expemnautal re&ults, fested by the use of “negative msmxmes,”.
1) Rene Qeecaﬁew Discours:de fa Mﬁ(:‘zcm'
"'?) anmi Bamn g Nmmn {)ﬁgzmum
- ’%) John. Lracka s Afr ﬁssav Concerning Human Uf:dfrsmndm
4y Thomas Hobbes’ Leviathan
'9- Which of the fnl}mnng statements is corpect as far as Beowalf is concerned?
1) Itis written in the vernacular. Anglo-Norman known also as Middle Ennhsh
2y It fncludes “The Wandereér,” “The Seafurer,™and “Doer.”
3) Written in Latin, it portrays the lives of mmth, sermons, and paraphrases of baoka of
Ahe Rible:
4) Composed by a Christian writer, it reflects the conditions ol ife in.the pa ,;m, %Qét;a’l
10+ "Which of the following is correct ahout: Lnghsh literature in the 15th Lmiup‘y"‘«; )
1)y William ‘Langland’s Piers Plowmenst is an honest search ‘h:n‘ thwigﬁ{ ﬁgéﬁajv “that leads
to salvation. /{ N S
'2) The most prolific poet of the fifteenth: c:ﬁmut;}w wis di l‘m {:mwel ‘who' gave the'
) defmmve form in English to {he legend of ng ; fgﬁ\xprg{] }fm; kmghtﬁ
-3) It was the age of many excellent %a{:ul'u and; rehglqmwmg% and of folk ballads:
4y Thomas of England, Marie de Fm;ce and Clr;rerge,md’a Tfﬁyea are the 15th century poets.
1= Among Edmund Spenser’s works, ] Ld;szll@smhujtbnt with the Elizabethan court was.
reflected in —=-=---=, zi \
b both Colin Clouis Come: Hama’ Ag&é;% & M{Jlfﬁzm Hi{bbf’f"{f sdale
< 2) Colin Clouts Come ﬁmﬂe Aggm\ \Y i z;;
3) Mother Hubberd ’5‘ TE?J:? ! 1\\ xﬂ*
: 4) Amw&’m ~ )

13

-4} F w:%a&\} -t me m‘ m{nd dexﬂopmefat in Eng%teh mmmu ce, mannme pﬂWLI‘ and
L f”tmalmt faehn-r
13-& s\w}hch work af,]ﬂhn I)rvden describes the turmml and s‘:r:sea of England around the year 16'?8”
N AY Annus Mirabilis 2) Absalom and Achltophei
N _.3) Mag Flecknoe 4) The Hind and the Panther
14 Allof the fullnwmg about *‘herme drama”™ are carrect EXCEPT that -se-ecsess
1) the play usuaily ends happily and culminates in the making of an empire.
2)the dialogues are bonibastic expressions of the ideals of icwa and heroism,
_’%) Duke of Buckingham’s T he Rehearsal is among the fmest exampie:, of the genre..
4ythe setting is'usvally a distant f(}l&lél‘l Land and the hero is of superhuman quahnes
15: The f‘nlluwmg lines are taken From weasaens;
“So pale grows reason in rcilgitm % sight: so dics; and o dlsmlvm in supernatural hgm."'
E) Thic. Dunciad “’) Religio Laici _
'_"i) A Modest Proposal 4y The Vamty'c}l Human Wishes:

{Q:mmw;‘;w?@:a)é iﬁafaquigiéiyw&almm
www . Sanjeshd com



16- Al of the following abeut Robert Browning’s dramatic mﬁnﬂlﬂgu&s are correct EXCEPT
“that ccsesoies

1) the unreliable persona is usually troubled, delusional, or egotistical

2y they preseat a persona’s unspoken. thoughts: and f&elmgﬁ; '

3 mun{)inv ues Gecur at critical moments

4y they focus more on the persona’s own character than on the subject of his/her monologue
17- - Which of the following is NOT related to the Romantic Age?

1) Union with Scotland Act 2) The First or Great Reform Act.
3) The Peterloo Massacre. 4y The Abelition of the Slave Trade Act:
18- Romantic radical thinking is reflected in ali-of the following fitles EXCEPT i -eesmmonny

1)y Reflections onthe Revolution i France
-2) Enguiry Concerning Political Justice

"3) Vindicarion of the Rights of Men A ,,
4) The Wealth of Nations IR L

19+ _ldentifv the poet and t::x;:ialminm of the fuii{m mg imm" ,T\\ “-). i‘g A
‘Soft is the strain “hen Zephyr gently blows; L)

- And the smooth stream in smoother numbers flow: §3
-But.when loud SUrEes lash the sounding shore, ,
‘Thie hoarse, rough verse should like the torrent roaf. |
“When Ajax strives some rock's vast we:ght to throw‘ Y
The line tog ldhﬂu[“‘a, und the: wc;rds move slow, U\ 1\ wf
1) John Dryden/. aa%mhmg ‘ihaka:%peﬁf*ﬁ sH ;;p’een‘jf in me and Adeniy.
2y Alexaiider Pope / Clarifying how in g6 d\ﬁﬂﬁﬁ‘“}? the sound imitates the sense.
3} John Dryden / Describing the: fm,a il tle-ffﬁ“i of Sophocles’ dramatic poetry.
4) Alexander Pape / Cl arifvinwh@w !:i‘@m%ﬁf\imimtﬁd the mannet-of the heroes.
20- The following excerpt’ is\iakaﬁ“ﬁmm W
“Frenchmen had thin‘geﬁ\a; %varhaf self-defense for one of congquest, Eﬂsmg szght of ail,
which they had stmggle&\f}ﬂ‘i“ L
. i) The Preiucie ;}ﬁcffumb;ixty ’%) Mot Blane 4y A Vision
21~ ‘Whichof thg&‘qﬁqmiﬂg« Statements is correct about Walter Savage Landor (1775-1864)2
I He i 1§ tﬁﬁ\ﬁ& ster of the short lyrie which: approximates an epigmm
2 He kgétame the fashionable versifier of Regency Eng_.,ldmi "
) Qﬁ@@ Qﬂeﬂy remembered for the Uriental verse romance Lafla Rookh.
ﬁ)‘*’}’hﬂmrmly mouse, inhis “Mouose’s Nest,” isa bit ol pure rustic, nnpmmomam
22\ Whu,h of the mllnwmg is correet about Juhn Rmkm, the Victerian critic?
"""" 1) In Th;., Stones of Venice, Ruskin’$ mere ¢oncem was o revive the Gmhac style.
2) Of particular valuc to students of English Niterature arc Ruskin’s studics of
‘Wordsworth,  Coleridge, and Lamb.in his volumes of f’ipprﬂ’ Fations.
3y Ruskin’s coneeption of the responsibilities of employers towmé their workers, as.
expeunded in Unto: This Last, was praised by his. contempﬂmne@
4) Modern Painters involves. Ruskin.in pmblem% of trath.in-art and in the ultimate
_ -importance; of | imagination.
23- The following quotation is by —-—usmj
* “Tha poet, the man of strong feelings; gwes us nniv an image of his mind ... markmg the
impression which natore made on his own heart.” _
1) Joaniia Baillie 2) Mary Wollstonecraft
'3y Dorothy Wordsworth- 4) Elizabeth Barrett Browning

«

oy elfoisla ww;g s gass 3 gund I3k 1 ys A &al:p.‘
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24-

L35

26~

27.

30-

Tdentify the satirical novel by Samuel Butler:
1) The Way of All Flesh. 2y The Fair Haven
3y Unconscious: Memory 4y Erewhon.
“Which of the fﬂliawmg statements is. earrect about Jane Austen?
1) She rejects to write “novels of manners” since the genre did not fit her genmq;_-
2) Her novels exemplify the romantic subhime.
3) Her Sense and Sensibility pamdie&. gothic fiction.
4) Most of her novels depict a process of awukening in the i:!IOtd”Glet
“flose thy Bw ron;.open thy Goethe™ i isa quotation by
1) Thomas. Hdrdy 2) Alfred Lord Tennyson
3) Thomas Carlyle 4) Maithew Arnold
‘Which of the following does NOT characterize the Tate Victorian Period?’ .
1) Creation of (he British empire wrt‘h investments of power and technology .. ; N
2y Germany confronling England with power{ul threats {"‘J;%\ 2 \Y
3) The growth of labouras a pnhtmzﬂ and economic force ;
4) Eduuatmn'ﬂ opportunities for the poor o _‘
In which of the following a baby is stoned to- death? [ LS
1) David’ Campton’s. The Lunatic View: A © Q’f?i‘i’{‘f‘ ;E}f:mé‘téjééf\ \"‘“”“‘
2) Philip Ridley’s The Fastest Clock in the Universé |\~
-3y Edward Bond's Saved '

J:“\% s\\ R \\‘::
4) Caryl Churchill’s A Number ‘% N N~

.- Which of the following is correct about? *‘i@-$ grﬁfﬁwiheatre“‘?

I) It is mainly applied to the work vf Hﬁx&ﬁam?mﬁarker as-one of the * b{g three of in-yer-
face™, _

2y It signifies the biatgmdy prage "Q%e dxm‘m that emerged in America in the 199%
3) It describes the wirk of Iﬁa ic-Fre-among othors,

4) Tt was coined by Ahkgﬁmm N
Which of the fulh:wmg ah;:ﬁt George Beinsard Shaw is NOT uirre:,t*”
i) He Tﬁ!iaw‘;rl‘qggz 3% ;‘%ymbfﬁﬂm in most of his plays.

2) Some af| hvm play‘ are known as “discussion” plays.
3) Hmch“afmfﬁﬁ represent and justify social positions.

;-_‘4} P{é z\ntt%k‘; the shallow moralism of the middle classes:

& " S\i”/

%
o
_,,,f

33

i’LI‘ERAR‘Y CRITICISM AND PHILOSOPHY OF LITERATURE

: “Amhm*. work”™ do NOT match in ~-ememmm-

1) Plotnus: The Ennaads 2} Plator Phaedris
3 Aristotle: Ton 4y St. Augustine: City of God.
All of the following about “negative capability” are correct EXCEPT that «--sev-ce;
1) it was lirst coined in a Jetter by John Keats '
2y ong meaning of the termis didacticism and emolional engagement in writing
“3) the author ha,lm c,d that mganw capabil ity was. lacking i Coleridge and “posscssed
so enormousty” b}f Shakespeare:
4) one. ‘meaning of the term is the *ihﬁ;t‘y to reinain in douht.and uncertainties without.
any 1mtabf!e rmchmg after reason oOr answer

{Q:mmw;‘;w?@:a)é iﬁafaquigiéiyw&almm
www . Sanjeshd com
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While for -=----=s: - the technologization of contemporary culture threatens to dehumanize:
“us ‘and reduee us to cogs in the machine of capitalism, for --i-ou this technology is
-sametinng to be embraced. _

1) Lyotard / Haraway 2) Haraway / Lyotard.
-3) Jameson / Haraway 4) Lyotard / Jameson

" 'Which of the fnllowmg isNOT a charactansm of The Bakhtin. School?

1) Concern with language or discourse as a social phenomenﬁn

2 Attdckmg those who treated language as a synchronic system
3y Believi ing that * “words! are agtive dyﬁdmﬁ. soctul sighs
Ay Interest in abstract linguistics.

36

k7o

38

- “the niodern sublime,” according to Francois Lyotard, “allows the -w-sw- 10 be
invoked only as absent ---o-eew, Whilé the -ecwrewsen, thanks to its recagnwab!e :

consistency, continnes to offer the reader or spectator: material for conSolatmn,\ .
1y unrepresentable / content / form 2} unrepleaeumbie {form/ wmvgnt \\ i

3) presentable/ Torm feontént _ 4) presentable f coritent / i@f‘m \ a; >
.!dmt:fvg the Lr’ltlc who has made the f‘nlitm mg statement; Py L\ 3“&?’\_‘“‘”
“Any poerd is an inter-poen, and any reading of a pocm rs’“ mtuﬁ*r’ ading,"”

1) Stanley Fish. 2) Ham}d Bmﬁm =

3) Wolfgang Iser 4) Hans; }%9 ert. ¥§‘u§;a
He Assomted the “Sllbllmﬁ” with terror and death ‘RI§ déﬁi‘ied it as dehght resultmg :
from the “remuoval of pain or danger.’ . (= \ \ﬁ s

1) Longinus ) 7B E‘l ’n "ukiﬂ Kant

3) Bdmund. Burke ¢ ‘fif;’( ﬁrﬁ‘lur Schﬁpenhaum 5
In Terry Eagleton s Literary Th&my Agr j}xmﬁamvn E.D. Hirsch’s atternpt at “pnkcmg”-

-an guthor's unique “mﬁanmg” lszmterg 1

ﬂé a0l atempt 1o -,
1) historicize the text IO\ U e “Q) da-demncmme literature

3) politicize the: raadi;wocéﬁw " 4) protect the author’s priviie property

30.

According to these auﬂi{sr& the male power has caused “anmeh of authorship™ in i

women, causmg them ttz;ﬁear the act of !mrary creation.
1) Sandra G&i&éﬁ&)gmm Gubar 2) Elaine Showalter & Margaret Mﬁad

3 Eimefﬂh Wjdjter & Betty Friedan: 4 Kate Millet & Annette Kolondy.

He A3 \a %y‘pﬁ*tm‘:an of oriental studies who defends Orientalism as ‘a genuine and.

: ;:pr@&ugiﬁg field of research and accuses Edward Said of politicizing the subject:

i Mufti. 2) Pheng Cheah: 3) Frunco Moretti.  4) Bemdrd Lewis:

Al E‘;; “ewetmal concept: theory™ match in all of the following EXCEPT in omieior,

43-

1) contrapuntal reading: Roman Ingarden 2) anxiety of influence: Harold Bimm‘

3)companion specics: Donna Haraway  4) {.x,mpaﬁ!.iwl acsthetie: Fredric Jameson
She has identified three phases of modern women’s literary developmiont: the fominine,

the feminist, and the female phase. o ™ .
1) Srmﬁm de Bca_u» oir 2) Blainc Showalter
3 Kate Mﬂiet _ 4} Bei{y Fﬁedm

“The critical term! cum,ept' the theorist” correctly - mateh in all of the follﬁwmg :

EXCEPT in --sscesems,

1) thizome: Gll]m Dduum aﬁd F‘ehx (ruattan

'1') nﬂagmed communities: Benedict _Anderﬂf}ﬁ_

3) hysterical sublime: Fredric Jameson.

4) floating signifier: Jacques Derrida

oy elfoisla ww;g s gass 3 gund I3k 1 ys A &al:p.‘
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44

45,

47

“Critical term/ concept: critical approach/ trend” match in -—-----—-,
1) heresy of paraphrase: Russian formalism

2y metalepsis: narratology
~3) aporia: structuralism

4y'third space: semiotics

In which of the Tollowing all the critical terms are interrelated or share a considerable
'-c'ﬁhceptu'a I'domiain?

1y diaspora, blaxploitation, blue humanities

-2 gctant, semiotic square, abject
3) nuﬂ—spdc,e u};:muve map, precarity

4) homo sacer, bare Tife, biopowct

All the fﬂllowmg accﬁrtiing to. Louis Ali;hmsr:r’s “l{imln;,y and idmln;,iml btatt;
Apparatuses™ are correct EXCEPT thaat eeseseane, AR

1) idcology represents the imaginary relationship of individuals to their rmﬁ ﬁmjﬂ’

Y o,
P \ x Y

-of existence. AN
2y anindividual is always-alréady a subject, even before he is borg E \;‘“r}“” v
3yideology mterpeﬂateﬁ subjects as individuals, ) 1\. :f““‘"“’

-4) ideology has a material existence.. ey z\*’ 0N o

All of the following are correct about Stanley ‘I” ﬁéhﬁg a%pganaﬁun of “interpretive

communities” EXCEPT that ---vvwu- x W

i) inter: pmtwe strategies are not natutal or unlvéﬁﬁi\ ‘ S

'2) botlr interpretive conununities and tm‘;b d@:z uihhl‘ii‘lbie

48

-

3) interpretive conununities avoid shm@gx}ﬂ
4) interpretive strafegies exist prmga{dﬁﬂ:}e

e __,;j_ﬁretn g strategies.
act of reading.
From which critical p;rgpecumwﬁ} yﬂﬁithi‘ikk the following. cﬁhque of poststructoralisim

i oﬁere&" g ’i A e

“It-all discourse really i§ w%g “"i’ri’ere rhetoric,” then. the reformers’ opposition fo the:

rhetﬂrlc of the ass:enda:gt powWer groups can mﬂ} be more of just ﬂxe same:thing - that is,

‘more mere rhe&aﬁc ts%wt’ has no way of sortmg out the right or wrong c:ri specmc issues -

‘s

Y

\ % L} ¢ analy2es socicty as & 'serics of ficlds (for example the literary ficld or the ficld of

-ami Ao’ wa} ﬂf ﬂ%ﬁa' _ stratmg the supenorltv of the pns&struct;uralrs;s’ prapﬁsed i:ilanges. -

2). RﬂddﬁI—RE:bp{)Hbﬁ Criticism
- 1C18 4) Critical Discourse Andlyms
,ﬂgli\ %)Rihff ﬁ}lmwmg ahtmf the French sociologist, Pmrrc ‘Bourdien {i%i)&ﬁﬁl) are”
éq)\i;f‘étfﬁ EXCEPT that «xomesus

p@puiar cuflure),

2) he offers the terms 'hﬁhiti}h"z’i’s; “a'set of dispositions which incline agents to act and
reactin certain ways”,

3) a central theme o his-work is-that edacation and art: perpemaw class divisions and
actumulate cultural and social capitals.

4y the concept. of aura plays a key role in his analyses of ‘the impact of techinical

' repmtiacxbﬂtty upon works of art.

oy elfoisla ww;g s gass 3 gund I3k 1 ys A &al:p.‘
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.50- Which of the. faﬂﬂwmg statements is-NOT correct about Northrep Frye’s version of
criticism?
1) Itcould be regarded as a precursot to structuralism.

2) He 1&36&&:] the tdea that literature sérves 4 social purpose:

‘3) Frye argues that romance lies between the extreme of | pure: myth and so-called
realist texts,

4) Though Frye was critical of what he regarded.as New Criticism’s textual isolationist-
‘policy, he retained its close reading technique in mudlﬁed form:

51- The following EXCEPT is from - e,

At least three-tifths of the Titerature called classic [...] is as dead as the people who-
‘wrote it [...]1 The art which in the meantime disdains the office of teacher is one of the
Jlast refuges of the aristocratic spirit which is disappearing from politics and society, and.
is now seeking to shelter itself in aesthetics, The pride of caste. is becoming the pmde af
taste; but as before, it is averse to the mass of men; it cﬂnsents to know m@ Q g in
some conventionalized and artiticial guise. It seeks 1o withdraw itself, tq;\sﬁaﬂ& aloof; to-
be- :hstmgmshed and not to be lﬂentifi&d Democracy in hterature»as ﬁ{iefw%rse of all
this,”” -

1) “The Art of Fiction™ by Henry James

2 F f}wrdan(ms of . A(*vr}";f*rz(a by T. A, Richards )

3) Ci riticism and Fiction by Wﬁizam Bum H(}Wbﬁ‘& Vi S

)] The Mf;'af iin Art by Hippolyte Taine ¢ /

52 All of- ﬁm‘ following ‘about the hdhd&f § ar;ﬁb ﬁm}m‘ftu Lm {1932-201(;} dre correct”
LXCEPT thdt B cseeenaas, x’ . \‘\{ ,ﬂ,"iw

1) rejects Saussure’s emph\am on iﬂ;igu éﬁm and in his- thenremal writings explores-
the: apphcatmn of semiotics to' &'ﬁ Qzug& and Inw c:n]tme

2y rejects all forms. of %&%0‘]1‘{%&1@&&%3&%% pmgmatwm as'a phﬂm{)phy that holds
‘that the truth of amg:ff%%a ﬁ\ﬂ‘%‘ﬁ}n&‘;{}ﬂn of its practical outcome:

:?) in hig early work. h.-iéT n&dcﬂ”} in common with reader response theory, as i The Opm
Work (1989)/ he @gﬂéx that texts should be regarded as dynamic and open 1o -
[UmEro Us i:ilft nm) Hmitless interprefations..

4y wrote ﬁf}‘w ﬁz’aﬁw of the Rese (1983), which. isd prnnz—: exdmpla of “open”™ work
Qiﬁ@hﬂi}g on several Ievals and containing u fictional embodiment of the reader, and.

A b‘é F&%l%ﬁi’lﬂg practices, in the formof the deteetive monk William-of Baskerville,
-»5s \Aégci’rdmg to Stephen {xrci,nhiatt in his essay “Towards a Poctics of Culture”, what is
\ e Ahd pmhlun with Jamcson and Lyotard’s understanding of - the mstnr;ml nlatmn
"""" “between art and socicty?

1) Their conceplion off Lapﬂaham as an unphﬂ@s{)phmal prmupi

2) Their inability to.ohserve: ::aputaiﬂm as agent of repressive dﬂf’ermmtmn

3 Their inability to (}bxawﬁ the i,ann'admtmy Historical effects of Lapztalmn

4) Their’ inahility to conceive of capitalism as’ the agent of menologmai totatization:

54-. All of the following are critical statements by Jean Baudrillard EXCEPT -----:---,

1) “For a long time, capital had only to produce goods: consumption ran by itself ...
Today it "i'és' necessary to produce consumers, to pmejuc& demand, and this
productmn is infinitely more costly than. that of goods

'2) “The-only weapon of power, its only at,mtegy against th}.a defection; is to ramec“t '
redlnesy and referentiality everywhers, ..

3y “Disnevland is 4 perfect model of the entm}é}l-eii'z-{:érders- of simulation.”

4y “.., the important thing is.16 show the departures of meaning, not arvivals.”

\
‘ H -g...f'
- ,.,x';f“‘
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60-.

““Novelist: work® matﬁh m wq-uwi m x N
S}

Which of the following about the Palestinian-American critic Edward W. Said’s. (1935-.

2003) works is NOT correct?’

D in The Ira,te{fe*sﬁmf s s the Ma S5¢8, he exasm tes the elitist view of the mtﬂllecnnh

of the garly 20th century and thﬁlf‘ re%mn%a to inass culture,

’?’) 1n Joseph Conrad and the Fiction af Aui;ﬁ:}mgm{}hy ‘based on his doctoral them% he
-examines the operation of impeérialism .in works of an ostensibly anti-colonial
novelist:

3) In Culture and Impwraizsm, he addresses the general worldwide pattern of imperial.
culture that dewlmpa to both justify and reuﬁorw the establishment and E&xplmtd,tmn .
of cmpirc and discusses (he wumwbahﬁm w0 t‘nm w‘hlch is the historical thhl‘lLl‘lLi}---
of resistance against empirc,

4)Tn The Warf&‘ the Text-and tize Crztur} he espouses the inter commcclion bulwum the
“world,” the “text” and the “citic” in direct contrast to the “‘theolaﬁaéﬁ ot
contemporary theoretical approaches such as postsstriictiralism thﬁh xléa\isl o a

Conti nual[y inward-turning professional critical practice. - ;./s\f\ -\w n } W/
THE LONG STORY |
/8 AT
All of the following can be considered a defective st@f& EXCEPT
1) New York Trilogy by Paul Auster 2) Imuszb{e\ﬁgn by Ralph Eﬂanz

?) G{*mfd s Party by Robert C’ﬂmfer 4)\ Wm@ﬁwrﬁs by E L Doctorow

e

Al of the Following are by Tan McEwan (19 és ) HRCEPT wecioneics,

1) The Comfort of Strangers. ;i | \2Y The Innecent
3) Black Dogs' Al *3 R-\l} Information

1y Mdhmc Hﬁng Ktt{bxmn Jt‘}‘y‘ ?,.m;{ Cl'ab

2) Philip Roth: The Fi i’wz»::?ﬂ&wtmani s Womin

3) Louise Erdrichy ngvi,zv

4) James Ba}dwm‘\-;?ﬁgmba Junibo,

Allof iheffﬁﬂl)\?a uag can be classified under the post-war dntn—psy chiatey novels EXCEPT

}\Ktéﬂ I{\s“;ey s One Flew Over the Cuckoo’s Nest
| i@mﬁam McCarthy’s All the Prety Horses:
z’%}ﬁﬂt@nv Burgess” A Clockwork: Qm&ge
Ay Mary Jane Ward’s Snake Pit
In the post-script {epilogue) of this metafictional work, the reader shackmgly learns that
“the narrator; Briony, is actually the-author of the book,
1) Tan McEwan's Afoiement

2y Margaret Atwood’s The Handmaid's Tale
3y L. M. Coctree’s Waiting for the Barbarians.
-4) Douglas Adam’s s The Hitchhiker's Guide 1o the Galaxy
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61- “Novel:description”™ match in all of the following EXCEPT in -—----=---.

)Ne’i‘ia Larson’s: Quicksand (1 928} takes phce in southers Nebraska and the
‘characters face ‘the challenges of farmmg mciudmg ctop. failures and ‘extended
droughts.

2) Shexwmd Anderson’s Winesburg, Ohio (1919): fells a connected group of stories
-about modem small-town life. What once might have been a happsf commumty is
now a stultified one, full of peﬂplﬁ whose frustrations have turned them into

_grotesque: . . S

3) Christopher Tshetwood’s: My, Norris Changes Trains (1935) cmploys a
documentary point of view for the narrator who first calls himscll a “camicra,”
implying a maha’m but that camcra-view is aiways ultimately very much irivolved.
“with personal Hives.

4y Jean Toomer’s Carne {E‘}E?} addresses the éxperierices of African. f\merlmm W‘ the
US and jumbles together bits. of stories, short and long together W;tﬁ\‘@gés}hs/ and-

) ‘Songs and sketches.. Sy, PN
62- ‘The main: Lharacter in i’aui Auster's City ‘of Glass (198:9} @a{n) ----1"*-%-'};* \:“z N
1) optometrist from New York working as chaplain’s abéist&m duﬁﬁg 4he Second World -

War, A TN T
2y writer of detective stories and also an avid redcﬁei: ﬁf\mang;m‘e who hopes to escape
the Titerary world. S

3y weaithy Victorian gentleman; heir A0 g 'n%i& e*ng:ctged to marry ddughter of 4.
representative of the emergent midd‘k; I-?gw ,
4y recently widowed and vetired. F%iwéq l‘&mkﬁr who writcs about his obscssion with
the ninetéenth-century. FI‘E!"iLh 'ﬁ;ﬁtﬁr {s m{ava Flauhert.
63- Al of the follow 1ng4ﬂ}‘gmi & ER&&&‘ (z‘aﬂm by Cormac MeCarthy 6;1933- and its
protagonists are correct EXC '
1) the novel traces the’ jzm:wm a fathttr and his'son across a blasted Tandscape.
-2) the father and the soti me:ﬁve from the north to the south taking the interstate highw. ays.
3)the father@aglﬁ‘aﬂw %%n look: fm‘ a dmg to cure then' fear of. deﬂth
~ d)ythe f,;xtﬁ&g {? st the end of the novel and the son is adopted by * ‘good” people.
64- Tonzi\*%m‘:;is‘en s Sula (1973) opens with-the narrator —-=----=:,
kf.I;fﬁgggumné, Sula’s condition in: an underground room lit by hundreds of bulhs
A E,\ i weleti by &lettnu‘ty stolen from the city’s power arid,
’S

4

| ﬁé&piﬂnmg the removal of the putches to'make room foi the City Golf Course; which

"""" ~ replices a neighborhood once called the Bottom,

-3) portraying the returm of Shadrack, shell- shocked and traumati zed, From the World War,

4y conlrasting the life and fortuncs of Nel Wright and Suld Peace, both ol who grew
“without any father figures in their lives. '
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65~ What connects: The Song of the Lark (1915), My Antonio (1918), and One of Ours (1922)
‘is that all three —-=omaey | B
Iy start with a dzscafdmg of the. pcmt and-an drrmd in a new place, where a new force-
field grasps the characters.,
2) display the need to violate old narrative logic in order to' portriy memory. as it is-
-engaged with causality and chronicity. |
-3) portray the ‘making of the nation (hrough immigration and sctilement” through
mixing cubﬁt mncentt ation: With ﬁnrreah‘zt agwmahnm%m |
Nebmsmfm C‘ﬂi@rﬂ do- dnd the Mldwest
66- Allof the. fﬂ!lowmg abpat Charles Dickens 1812-1870) are correct EXCEPT thatt semmenam,
1) ofal English novelists, Dickens is the most Hogarthian,. whmh fnay -l;aa w”%t}{ hu.
~ preferred Samae[ Richardson and Henry Fielding to Tobias Smollett \ (v \ \ \\ 7
2) thie publication of Oliver Twist, 1ed to his being included o thah“va;gaf:e‘i‘;chml”

oi novallbts /:

"\

%‘\ ;]%Wr

*\
whrch Plp pmphf:mes fhdt he dﬁci Esteﬂd wﬂi not B@ ijM w ain
“4) his novels and stories have been both pr m?éf:i ”“ﬁﬁd ‘gefisured for their %ntzm&ntahty5
and their depiction of ldrgﬁl—thcﬁlmhf&}; )

78 'h‘aglésters such as Pickwick or Mr.
{ 4. /1 o
Micawber (in David Copperfi eld). i N \l},wf
67 -All of the following are. correct. %ﬁ%ﬁ?‘% éamml Beckett’s (190:’14989) ocuvre EXCEPT
SRRV

that ---c-eeamy AT A
1) hi% six mnjm nm&}%m&ﬁ;ﬁp& (1938}, Wal{ the ’I’rﬂagy f&i'az’ém Ma!ﬂne Dies, The

:"'»‘) each of Beck&tt\ 5 f,u‘,' fidhs is a pﬂ}l@ﬂgﬂd dﬁd mareamncly more. bieai{ anii aizenaunu_.
EXMLI‘%@_“ %@1‘% m%{tmnmo {ha status “of the replcﬂentt,d world of fiction and its .

E‘ L 304 Lamiun whe, throuﬂh soite. izna.peufied philnwplnwi e,onuamm. is detemnneé 3
Y {0 exist only in his. mind and to reject, where possible, the world of tha body, but s
7 -gradually forced hy his Tover, Celig Kelly, 1© engage with the real world
4y The Unnasmable is recounted by-a drug addict who is treated by doctors and scientists.
Tt iy accompanied hy his Habit Notes and Detoxification Notes, but inter s:pu*qr—:d wuth-._
‘these are hallucinatory episodes detailing extreme sadistic behavior
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68-  Which of the following about Jean Rhys’s a e Surgasye Sea (1966) is NOT correct?
1) The novel h'lrkem back to the: heyday of the high modernist novel, with its allusive,
elliptical prose, ‘its. multiple (and often fragmentary) narrative perspectives, its
~obsessive attention to literary form, and its radically psychological orientation.

-2) Antoinette’s solemn ‘and overprotective mother arranges 4 marriage, to the English
gentleman, Cosway, who hopes to use his wealth to restore the family’s crumbling’
plantation and who is ¢ast in the role of rescuer.

3) Jean Rhye's goal to write this n@vez was 1o ﬂeah out the reason why Bertha; who is
called Antoincite, in Rhys’s novel, is freated: abominably, why she goes mad; and.
why she trics to set wuyihmﬁ on fam

.4) Anloinctie is sent 1o the convent.in, Spmmh Towi, Imr a pu*md af m&hanm monihs,
‘during which titie her mother dies. She wirng; thereafter; 1o ﬂhnﬂapﬁm@ ‘her

_ mother's Martinique-born servant; for maternal comfort. SNAC )
69 “D. H. Lawrence’s (1885-1930) Novel: description” miatch i w-sese-we, {f\ Y Y L/
1) The White Peacock is alone among Lawrence’s novels to exﬂgiﬂﬂ; a 24 ﬁ;%{’mparq{m-
‘narrator. Cyril Beardsall, well-educated; erudite angiﬂrecagm?’ab@;}\ﬁm ‘Lawrence:
ﬂgme in: the bor.}k epemte& ciumm}f as csmmsmeat”“ A

mtreduces her sister, Gudiuﬁ f(}r exte:nderd nmati Zﬁ_h@mm _

3y T}w Trespassw“ describes: the fortunes of Al‘;f-in& Hdugﬁtﬁn a middleclasy girl bomﬁ
“and brought up in Woodhouse, based. Lon &d“ﬁi‘ﬂﬂbﬁ«‘s home:town of Eastwood.

&) Sons and Lovers has ity origins in ﬁ*rc;*glﬁ‘n:"‘ 1

o J:hp tragic relationship between I—Tdm
Corke and her miariied Tover wha l@f@@k}’hw ‘own life after they had shared a briel™
“holiday in Freshwater on the, E%Em“g}% Wi h{

T0-- All the following abgaut the ﬁmf%h b&m%ﬁst E. M. Forster (1879- 197(1} aré correct

EXCEPT that eeeremtien )7
é) the Mum ramed 1ﬁ hys; %mwe’iﬂ; refmm unremwc.d and the futire ditrections of the:
”) hﬁ nm’e]g ;@5& a@ﬁfpféd Vlctsnan %h]bb{}iathﬁ; abmli: proper and decorous behavior,
about ﬂlq\imgﬁﬂnnce of reason-as necessary to controfling unruly passions and
m&.l:squq:‘t.‘.? %md about the 1eiatmmh}§b among xc::rcmi cldﬁsea
’%)\ng Qx@ Tuise of writing: subjective novels, he Wmte impersonal, ‘objective-ones. He .
A E,\ s\\}iﬁfed” the. unwnvenmmal narrator in mwela which have a large expressive
‘v\ ’l g é@mp@nen’f -
~4) he ex;mmied the novel get}gmphimﬂy (Imim. itdly) wc,mleglmﬂy {Le(mard Bast;
the schisms that divide classes, races, and religiong), - and cosmolagically (the
‘mysterious Marabar caves and the Hindi perspective in A Passage to Tndia).

SEVENTEENTH AND EIGHTEENTH CENTURY LITERATURE.

71 “Author: work” match in all of the following EXCEPT in «--r---ny
1) Thomas thbeq Leviathan
’3‘) Erasmus: The Pn:me* f;rf Fr}fh
__‘%) Thoinas Gmy Anatomy of Mﬁfanﬁfzﬂh
4) Henry Mackenzi: The Man of Feeling
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72

In all ﬂf the following the relation between mind and body is consonant EXCEP’I‘ in

1y Lawreﬁce Sterne's Tristrant Shandy-  2) Henry Fielding's Tom Jones
3y Samuel Richardson's Pamela 4} Aphra Behn's t’)mam)kc}
Samuel Johnson, in his poem London,; <----<--
1) distances himself from ené»qmppﬁd ‘heroic c(mplet-; and takes’ upa 'ivncal mood.
’3‘) imitates Juvenalian satire to criticize urban political life in Londoi.
3) describes London on the verge of felicitous teansformations to becoming a cultural
“paragon,
4) criticizes political and religious past of England represented in the image of Queen
‘Elizabeth '
The f‘ﬁl!()wmg passage describes s,
“His serics of cleven papers on the ‘pleasures- of imagmatmn is a *;tarﬂm;,\ mltpml-
counter discoursce of the early cighteénth century.. He cnvisages two. yma\giﬂg‘t}um..;._
“primary and secondary; and belicves that. sight, the supreme humam%cmk:, Jprovides:
sceondary imagination. with impetus to recreate.”

73

l

74

C ok

1) Robert Burton 2) John ﬁr‘y%ﬂ\
3) Joseph Addison 4y John Mﬂfm j e,

75~ All of the following about Edmund Spencer’s The Famzé Queene z;\re (:ﬂrrec{ EXCEPT --ees

1) Thesecond book of. The Fuerie Queene about Sit Q;uy@n y% WMOUS a8 A miniatare epic

’3) The first book of The Faerie meme Rﬂm Wsth‘t{m &dv&mureq of the Knight of the:
‘Red Cross ) ﬁ”‘\ )

3) 1 he Faerie Queetre is written in mne-&m%ﬂ; Stgmms of Lnterlﬂchﬂg ihyﬂms

4) Britomart, who represents chastity) is the only female knight in The Faerie Queene

Which of'the: tnliﬁmn descnhﬁs &hﬁiﬁwptg\hf: Marlow's t:h'amas,‘?k

1) His dramas play ts.».{\ﬁ\iv ;ﬂi@\b&dﬁﬁ@gmﬂ verbal games with the Catholic liturgy.,

2y They presﬁnt p&yuh@]{?gmgﬂ;y“ﬂaep chamcters in the tmiimnn uf Senew

Sk

wwwww

xﬂawmﬁpmsswﬁy

pmdmcqmm\in
orally convemtional on the surlace, but ﬂamboyanﬂy Iramsgressive

4y His pl,;y»\z%fb Y
und\e‘m A
How d&m}ﬁhn Milton's Paradise Lost justify the ways of God to men?
. é\)\it ‘i‘im;éﬁam as i theological treatise that disseminates Milton's theodicy.
¢ \\ )flt 163;"‘5?&% unreﬂnived the conflict mtmduced in the relation of God to man..
e ': ).fit makes form and the phenﬂmemﬂﬂgacal expenence of the poem central fo its content.
“4) It starts with a highly imaginative description of the divine forces of evil and
_ culminates in abstract ther}lugmai principles at the end.
“78- Which of the fnliﬂwmg describes Stephen Greenblatt’s critical stance tewards Shakespeare
in his Renaissance Self- Fashioning?
Iy Sfldkﬁ‘:pﬁdif‘: s plays refuse to either affinm or deny the authority of power and thus.
he.cannot be plg,eunhuled as either loyal or treacherous to power..
2 Like Christopher Marlow; Shdk&bp&dl‘é reveals the motivations for the perfurmdme. :
of rayal power and challenges normative uhmﬂ patterns,
3y Shakupmr; m::mduws thn rdalmm G pﬂwu &nd 1hmu*ﬁ¥'i‘ concgalment ol its

-«3'
™

-4y ‘ihakmpﬁarﬁ 18 a %rvam ﬁf ﬂ“!(’: myal pnwem at times, hut some of his plays prove.
Lhﬁ!iﬁﬁﬂmg and rebellious towards power.
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79-  Which of the following is NOT an apt description of James Thomson's The Seasons?
i) 1t bears remarkable affinities to Milton's Paradise Lost and can clainy cpxc status.
2) It addresses the unfathomable complexities of the natural world.
3) As the Tongest poem of the eighteenth century, it is inspired by Virgil's Geargics.
Ay I mpimes the fate of a botanist hero wnfrontmg the mysteries of natore.
830~ Which statement summarizes Michel Foocault's view on Shakespeare's fzvg Lear?
1) In the progress of Lear’s madness a recapitulation of the history of civilization or of
‘consciousness is observable.
2) Lear s life-is eﬂgulfed in a madness that escapes: rewgmmen in its immediate social
context and feads to-an ka‘iiﬁb‘b dualh as Lear grows aware ol it
3) Lear's madness is the result of the Fragile replacement of tevenge by the institution
‘ol legal justice.
4) King Lear attests to the way breaking ip of familial bonds i in the late Rﬁmﬁszfmm --
‘period released offences which could destroy the. saicial cosmos. . ‘a’\ \ \ J

! ‘\f\ \\J}w%
CONTEMPORARY POETRY N ;* “?;ﬁ;" )
x L -
81- The poet of “Burnt Norton,” "East Coker,” “The E}r;a hal%‘sigé‘s,’\”é“ﬁ“ﬁ “Little Gidding"
‘also Wrole —eemmeavan 5 L AW/
1) “The Wild Swans at Coole™ AN Vli!ﬁ;&rﬂeij& ‘for an Anniversary”
_ °3) “The Unknown Citizen” P ) § ; i;rﬁqg Gf the Magi”
82- 20th Century poet: poem’ match in ---w-’e,---w
1) e &, cummings; “35/10” R N
) Ldm.;:,mn Hughes: “Harlem” .J-""\,f;\ ﬁ‘g Y "2

3) Sylvia Plath: “me@m Sm\”fﬂ VAT
4) Ted Hughics: “Dolnot Go Ggpﬁ’g: %‘aie That Good Night”
83 The following lines vpea ﬁ"s &Yeats § wmmmay
“Too long a mul,ﬁw f g.‘ll;ifmdke a mme of the heart. O when may it suffice?”

h Thﬁ Lake ls’f;mf }ﬁfmﬁ"ae ’?) Amcmg Sch{)oi (,,,hﬂdrt,n
) Saﬂmg\m E*zy ALm _ _ 4) Baster 1916
8$4- "Tﬁé{{ﬁ;ﬁ@?ﬁ&ﬂéﬁﬂﬂhﬂﬂ e 3 pﬁetry
¢ %:ﬂ%l&x\i é‘t,aris with samethmg c&ncreie aﬁd specﬂ‘ic ahaut sm ammai ;}Iace or eximrmneﬁ,
\ ‘g \}iui; ‘moves toward the general and universal” _ o '
\ 4y Philip Larkin 2) Ted Hughe% 3) Liz Lochhead 4y Grace Nichols
‘SS‘- The Following lines descrilye —----«---'¢ poetry.

“After writing several books of highly praised New Critical wellwrought, he undeérstood
that poetry could be fragmientary, subjective, and personal. The result was Life Studies,
a watershed in twentieth-century poetry. The volume begins with formal poems that .-
recall the lugh -church values of his earlier work, moving on to the free verse anxieties of
“poenis about his family and his mental collapses.”
1) Theodore Roethike 2) Randall Jarrell
)3 Robert Lowell.  4) Robert Frost

86 ’Wl“neh of the fullm&mg fs correet abﬁut Dylan Thoemas's poetry?
b His verse shows little awareness of the social and paiﬂwaj age in which he wrote.
2) His poetry &ppenlis to the: e;mafiens on a socially conscious and eritical level. -
3y His postry Iy categorized as Neo-Romaiitic, but it is. objective in tone,
4) His poetry is hlg,_hly intelle¢tual and unemotional..
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87- Which of the following is the most important effect of complex. Lﬂmpwnd nouns {owne-
night cheap. hotels / And sawdist restauraitsy that T. S. Eliot uses in his “Love Song of J.
Alfred Prufrock?

1) They enhance the monotonous tone of the poem through highhghmw structural
repetitions.
-ﬁ-m} Thev foreshadaw the appﬁ’lmnge of b&dy parts in the poem which intensifies the
"3_) They hd.ve & cinermatic e:ffect by- helping to-create the complexity and solidity of a.
“real physical workl
4) They capture the fleeting and abstract sense of life, emotionally. intensifying the
atrmosphere in which Pt‘uimek poses his questions.
88+ Allof the i"t;lllat]l*vﬁmitg1 open-a poem by Robert Frost (1374-1%3} EXCEPT «sceus,.
1).A noiseless patient spider, /T marked whu*u o4 Hitle pmmf:mlﬁr}f it stood. :ﬁ;n:)ht{.:ﬁ
2) Thave boen ong acquainted v wlh the night, /T have walked out in mm—and wa«: iﬁ\nﬁn,‘
3) My long two-pointed ladder’s sticking dirough a trce/ Toward hnmfm f;ii L
A Something there is that doesn’t love a wall/ That sends the ﬁﬂ?&ﬂ@?ﬂﬂ?dﬁﬁﬁ ol undar it,
89- Which of the followi ing. stalamenis is correct ahaut P}ulapfﬁ:a\rkm (1922:4985)7
i) He was the dominant figure in what came to be {kn&s{fzmﬁ“{‘t‘}e‘“ﬁ?lﬁvemem ‘whosé .
work “is f:mpmml in its attitude to all that cc}mé;s” L ,\W
"?) His electrifying deseriptions of jaguar, thrmhea,\ al pﬁi& eenerated m&taghors that
related such creatures to forces underlying d}(mhgﬂ and human eXperietice.
3) His poems gave speech to the spﬁ&ﬂh]@%iﬁﬁ& Ihe%wcs uncles of “Heredity”, “one was
@ stammerer, the other domb.” ” ;i N ,,
.4} He WUs U puset uf rehﬁmub d{auiz}i, 1&-{!1 ﬁiggmbtm confronting the extremeb of hwman .
experience: PRARSA VAR Y.
90- Which of the fﬂll(ﬂﬂl@gallnm J !;‘ﬁ ?’&shhcm and his poctry is NOT correct?
3] He consents: that pm,ms wav ha\m £ p@lmcal valence, but he buhwm that. poctry
cannot perfm‘m the: wh%fantwa work of social protest.
2) {}b%ewad EE;& m@ with minute variations in the flux of exp:-_,nance heis nacmmiy'
the Teast Qppﬂﬂmnml of ‘poets..
.3) Sme&”" @_&eﬁ)ﬁrat&c “poetry. politics™ from “mternatmnal poli mcs; he had no ‘qualms
AL %a e-sides i the political debates of his time.
P 4\)\ {fruﬂh his disjunctive poetry was sometimes justified in political terms, he made -
Y éxphmt disavowal of the politics of poetic form,
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